REUBEN MORRIS-DYER PRESENTS...

" THE SONIC BODY!"

el
¥

s A SPINE-TINGLING EXPLORATION OF
| SOUND AND THE BODY IN HORROR CINEMA

e METHGD...

A i * cial SR DA R R g As | only had 10 weeks to complete my research, | decided to focus
' . on a genre which | knew would engage with the theme of the body

- HORRORmt

AR RS SO SR SRR O NS . e . e | therefore used a combination of primary sources
In my Laidaw Proiect. | aimed to corect this imbalnce, and sg | _ YR o) 0 TSRS (films, virtual reality games, and an experiment |
e RN QA R at i X " conducted) and secondary sources (books and
journal articles) to conduct my research and
R r BT (J ' A . /. collaborated with my supervisors to approach
| IR . .7 U / A the topic of ‘The Jonic Body'
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lscovery, which | made was Ben Wnters
gat Hypothesis’, which proposes that
WP L oy o T LA - i [TAET lythms  (either m @ film's
LR ) 3 RN ack 0P its musical score) can help the
Simulate in their own body the
, . : '-“i{ which the character on-screen
~ PO .~ PR oA RN B @W"T (onsequently, even if we are
BAQK&ROUND”, PR (W BRG AN, R WS- canscious of the heartbeat sound effect,
ince the itroduction of sound fim at the end of the 19205, it has b d’ . LTI W e OWILSIERAE rate may increase, mirraring
Smce ¢ introduction of soud fim at the end of the s, it has | een used . - . [ £ e distress Of our on-screen avatar
to excite and terrify audiences. The first ful-length “talkie® was “The Jazz! < ~ LRI VA S SEEVEL
\ . . : ~ : \ Nt L T
Singer” (19277), @ musical which had synchronised speech, singing, and music! \ iy L T S .:‘rﬁé{u XPE R,MENT
: » " =ZRE ¢ AR : . & e CAPCRINMNENI
Unfortunately, early sound techmology often went wrong, meaning that the 4 e A A - in CCRUVNLCINT ...
. . . | r .---.- i A ! “ ! ‘ S 5 ¥ " J--..-"l..l.|
sound and picture would be out of time. | : '
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n order Ti test this theory, | conducted an
experiment, alongside the St findrews Schoal of
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jcine." "Whilst watching a horror  film -
~ "Herec 5 y' (2018), my heart rate and
bload pressure  were monitored. Using  these
nesults, | was able to map my pulse rate
and blood pressure agamst the fim's run-time
and identify  which scenes had had the

greatest impact upon me (see below)

| then examined each of the scenes that had
caused me the qgreatest distress and
cansidered how the sound effects and music
may have contributed to my elevated
heartbeat.
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UNCANNY ECDIES...

Professor Robert Spadoni engages with the idea of “the Uncanny Body®, a term he coms

which refers to the effect produced by unsynchronised sound and voice. Spadoni arques that when
we watch a film in which the movements of characters mouths are not aligned with the vaices,
they seem eerie and less ke a living being. This links this to Freud's defiition of “the uncamny”, in
which he applies this term to things which seem at once familiar and unfamiliar. mterestingly, Spadoni
points out that m “Dracul® (1931), this mismatch of body and voice is deliberately used to make the e

character Renfield seem more threatening. | used this as the starting point for an essay, “Altered, N T L e e
Unsynchronised and Dubbed: Spadoni’s “Uncanny Bodies” and Vocality in Horror Cinema” in which | explored o
instances of “the uncanny body’ m modern horror films such as “The Exorcist” (1973) and “Get Out* (2017).
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,n “The Jonic Colour Line", Jenmifer Lynn JStoever discusses hlow voices can ply an important role in creating pqliticised spaces, creating
P OWIQ A L spaces which are racially seqreqated - ‘in the allegedly colﬁ:ﬁ}-‘blmd post-Civil Rightmé Movement United States ther'em are “invisible flashing
| white-anly signs everywhere” [Breanna Edwards - 'The Roéjtul 20th Jan 2016) and:H we hear them loud and clear\"m\ In response to this, |

I : | lilll | ul a | Il I I \
VO IQEs considered how | racialised spaces are vacally repre's“é'nted HM films, prompting me Wb consider | how v'ante-onM spaces are created
. 2¢ 2% 2

through diologue, i et Dut/ (2017) and how pu'ﬂemati'i]l nd stereatypical black ﬁFaces andreated| B “Caflimii (1992). |1 was
also p#ompted b 1.

d ,
this to cansider, how gnedered S[Ill ces cd ice, | which can also b'él @'é‘n in “’Catw man”
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My research has shown that the relationship between sound and the body in films is extremely complex and muftifaceted (especially in horror fims), and has evolved alongside the cinematic art) form. Not anly is sound able to articulate
information to the viewer about the bodies which we see onscreen, it is also capable of directly affecting the body of the person watching in order to establish @ physical level of empathy. This|capacity to affect the viewer extends to the
capacity for fim sound to disquiet: | found that unsynchronised or dubbed voices can seem uncanny and unsetting, hinting at a supernatural presence or revealing a character's true identity. Finally, | have explored the idea of political spaces i
films and how they can be created through the voices which are heard on-screen, prompting me to reflect on how vocality can manifest an oppressive racist or misogynistic environment.

op00uce0 B REUDCN MORRIG-DVER e assoctanon wms THE UNIVERSITY O ST ANOREWS s TRINITY COLLEGE DUBLIN
g Thanks 10 DR, LUGY DONALDGON & OR. JENNIFER UMEARA o 7o THe LAIDLAW FOUNDATION, THE o1 ANDREWS LATDLAW TEAM o LORD LAIDLAW

‘ University of
s !Eﬁ!AESLAW ““Dracul”, directed by Tod Brownmqt (1931, USA; Universal Pictures, 2002), DV, Sigmund Freud, trams. David McLintoc, “The Uncanny,” in ‘The Uncanny' (London; Penguin Books, 2003) “Candyman” directed by Bernard Rose (1992; USA: Universal Pictures UK, 2008) DVD. Jennifer Lynn Stoever, “ffterword,” in ‘The Sonic Colour Lime" (New York: New York University Press, 2016), 277-81 St Andreyws
The Jazz Singer,” directed by Alex Crosland (1927 USR: Warner Brothers, 2020), DVD. “Get Out,” directed by Jordan Peele (2017 USA: Universal Pictures, 2019), DVD. Robert Spadoni, “The Uncanmy Body of Early Sound Fitm,” in ‘Uncanny Bodies' (London: University of California Press, 2007). Ben Winters, “Corporeality, Musical Heartbeats, and Cimematic Emation,"in ‘Music, Sound, and the Moving fmage’ (2008) 3-25.




