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RESEARCH SUMMARY

Can a picture truly speak a thousand words? How does a female artistic gaze translate a male poetic voice? What overlooked yet transformative influences on visual and
literary culture can be found in a photographically illustrated book of poetry? Such questions guided my research project on the collaboration between the Victorian
photographer Julia Margaret Cameron and the British Poet Laureate Alfred Tennyson on the 1875 edition of the Idylls of the King and Other Poems. The project sought to
investigate how the book itself, as well as Cameron’s integration into a male-dominated artistic and literary culture, challenged Victorian perceptions of gender roles, and
impacted the development of Pictorialism and Modernism during the late nineteenth and early twentieth centuries.
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CONCLUSIONS

Cameron and Tennyson’s Idylls was not only significant in its challenging of gender roles and tradition in the
Victorian period, but it surpassed its contemporary age to create a long-standing influence in terms of the new
relationship it presented between poetry and photography.

| IDYLLS OF THE KING AND OTHER. POEMS

My research paper examined this concept through an overarching theme of artistic, contextual, and social
transformations embodied in the 1875 Idylls and the creative practices of Cameron and Tennyson. The paper
largely focused on three photographs and accompanying extracts of verse, each relating to a facet of the research
topic and each embodying different kinds of influential transformations.

CHALLENGES TO GENDER ROLES AND TRADITION
Key image and Idyll extract: Vivien and Merlin (from ‘Merlin and Vivien’) [Figure 3]
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" Figure 2: Cover of the 1875 Idylls » Challenging of gender roles and male authorial power » Recentres legends in context of women'’s craft

T ; Sou

» Redeems female creativity and creative interpretation » Feminizes symbolism of the hand as a marker of
TS0 . wmw through parallel with Vivien’s enchantment of Merlin artistic or creative genius

INFLUENCE ON PICTORIALISM
Key image and Idyll extract: So like a shatter’d column lay the King (from ‘The Passing of Arthur’) [Figure 4]
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development of Pictorialist photography of Tennyson’s Idylls' and Cameron’s legitimization of
» Soft-focus shots and manipulation of negatives photography as fine art by imitating engravings

INFLUENCE ON MODERNISM

Key image and Idyll extract: Enid (from “The Marriage of Geraint’) [Figure 5] i
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IMPACT AND IMPLEMENTATION " What is the future of this research project?
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Victorian era and nineteenth-century Arthurian Revival
Contemporary reflections: having demonstrated the influence of Tennyson and

Cameron’s collaboration on literary and artistic movements including Pictorialism and
Modernism, can their legacy be traced to the present day?

» Understanding the underrepresented contributions of women to artistic and literary
cultures typically viewed as male-dominated

» Encouraging the interdisciplinary analysis of hybrid works of art and literature, and

analysing their impact outside of their contemporary age Leadership in Action: just as Cameron transformed the textual medium of

Tennyson’s Idylls into photographic illustrations, can this research paper have a

\> Making the outputs of Victorian culture accessible and relatable to contemporary audiences ) kconcrete application in workshops, talks, or collaborations with research centres? p
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