The Resthetics of Legitimacy e -

Marxist Lusophone Africa in Tricontinental Solidarity Posters

In what ways did the visual language of solidarity posters construct the ideological legitimacy of the
Marxisi-leaning Lusophone African liberation movements whilst embedding them in the shared aesthetic of
Tricontinentalism?

This project examined how legitimacy for Marxist-Oriented liberation movements in Lusphone Africa led by the political parties of MPLA,
FRELIMO, and PAIGC was crafted visually through solidarity posters. Focusing primarly on solidarity posters produced by the Cuban international
non-governmental organisation OSPAAAL, it is artisically analysed how solidarity posters functioned as active instruments of ideological
legitimation as they defined who was represented as authentic revolutionaries.

HISTORICAL CONTEXT THE PROJECT DEVELOPS IN ANALYSIS

The wave of decolonisation in the 1950s-70s saw a THREE ST AGES: This project centred the visual form of the

frotati ith colonial d a struggl C . . . .
COTITOTALION TWILA COTOTIET POWETS anlt) & STHSSTE 1) Legitimacy by Design - how solidarity posters, with their political functions

over the meaning of independence and legitimacy. ) h . . o h
Cuba’s 1959 revolution placed its capital Havana as selective repres entation and beu.lg Secondfflry. T .e main question being ! oW
certain aesthetic choices shaped the perception of

the centre of revolutionary solidarity. The 1966 exclusion in poster art framed -
Tricontinental Conference brought together p legitimacy:

global anti-imperialist movements, many of which Lusophone Marxist movements as Party Flags and Symbols: Party flags and
aligned with Mal.“x1s‘.[ thought.. Sub.sequ.ently authentic liberation Struggle S, revolutlopary emblems were S.u.btly lnte.grated into
OSPAAAL (Organisation of Solidarity with the . . the solidary poster compositions. which fused
Peoples of Asia, Africa, and Latin America) was 2) Hybrid Aesthetics - how posters national identity with revolutionary symbols
founded, d.iSSGIIliI.lating visual media and combined modernist abstraction, creating a sense of inevitability around these
ideological thought. revolutionary symbolism, and anti- parties as the legitimate liberation movements.

Leaders as Icons: Figures like Amilcar Cabral,

For Lusophone AfI‘lC?l, this was a critical . colonial 1magery to create a shared Agostinho Neto, and Samora Machel were
momemnt as the MPLA in Angola, FRELIMO in

tricontinental style that reinforced ' ' i ir i
Mozambique, and PAIGC in Guiena-Bissau and y portrayed in stylised portaits, their imagery turned

Cape Verde, gained visibility as the authentic and Solidarity and legitimised appr oved into iconography. Abstracting their faces into

legitimate voices of liberation. Meanwhile, their movements. symbols of resilience, legitimising their movements

rival groups such as FNLA, UNITA, and COREMO luti as universal.
were excluded from the tricontinental global stage 3) Revolutionary Women or Guns and Guerilla Imagery: Rifles appeared often,

and erased from OSPAAAL’s and related solidarity Revolutionary Myths? - how turning the guerilla struggle into a heroic aesthetic.
posters’ visual culture. women were d epi cted as symb ols of Tl{e guns fl.mctloned less E}S weapons .and rrolore as
o 3 artistic motifs of authenticity, subtly signalling that
The solidarity posters circulated by groups like progress, sacrifice, or “Mother Marxist, armed resistance as the only legitimate
loi_l’AA]?L f}mcltlioned as tools Ofid?d;fica! t Africa,” yet denied political path to liberation.
selection by visually canonising certain, Marxist- . C . PR Y
canng movements whil thenshaped _ AUtONOMY, exposing gendered AT IR T MG
perceptions of who embodied the struggle for silences and ethical contradictions visually erased through the omission of their flags
freedom. in the aesthetics of solidarity. and leaders. The solidarity posters constructed a
monocular political narrative whereby Marxist-
FINDING S leaning parties were shown as the represenatives of
a liberated Lusophone Africa.

Gendered Silences: Women in the solidarity
posters were shown as either mothers, allegories of
Africa, or anonymous fighters but denied the
portrayal as decision-makers. Their presence was
used to affirm revolutionary inclusivity, whilst their
visual silence reinforced the gendered heirarchies.

This project finds that legitimacy in Lusophone African liberation movements was not solely
achieved through military or political means but was artistically constructed though design.
Solidarity posters selectively framed MPLA, FRELIMO, and PAIGC as the authentic and
legitimate representatives of liberation meanwhile rival groups were visually exclude. The study
concludes that the posters were actively created using subtle aesthetics and artistic abstraction
to shape preception and construct legitimacy.
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Solidarity with the People of Africa, Latin America (OSPAAAL). Cuba, America (OSPAAAL). Cuba. (OSPAAAL). Cuba. Prague, 1985, merica (OS ) Cuba, 1968.

Asia and Latin America
(OSPAAAL). Cuba.
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Revolution, 1978, published by the February, published by the published by the Organisation in Cabral), Third anniversary of his with the Struggle of the People of gbl‘ hed by the O pr tl‘l P
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