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Within recent years, increasing academic inquiry has been made into 
whether Donald Trump and his policies can be described as fascist, often 
comparing his administration to well-established fascist regimes as ref-
erences. Less often discussed in this discourse, however, are the crucial 
roles of graphic design and visual language each government uses to ar-
ticulate its policies. This paper compares the most influential fascist 
visual language of the Nazis during World War II to the visual language 
of the second Trump administration to analyze the importance of a har-
monizing design and policy in constructing a fascist government. Specifi-
cally, it examines the Trump-established National Design Studio (NDS) 
and its impact on American visual language through advances in web 
design, social media, and generative artificial intelligence.

Methodology

The paper employs a comparative historical analysis in two parts. The 
visual language of the Nazis was first identified by analyzing posters, 
journals, memos, official documents, and legal policy of Germany in 
World War II. The visual language of the second Trump administration 
was then proposed by analyzing manifestos, web design and source 
code, and social media posts. To compensate for a lack of contemporary 
journal sources, the study further analyzed the design of 35 government 
websites under the purview of the NDS to assess the likelihood of official 
use of generative artificial intelligence in government design. 

Which elements of a visual language are distinctly 
weaponized as part of an authoritarian rhetoric?

How has this visual language evolved in the digital 
age, particularly in the United States?
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Conclusions

The analysis conducted supports recent scholarly proposals that the 
second Trump administration is acting under inspiration from fascist 
rhetoric, but does not draw exact conclusions about these proposals 
from the policy perspective. Instead, it demonstrates that the establish-
ment of a National Design Studio and its “America by Design” manifesto 
share many different connections to clearly identifiable authoritarian 
visual language, each unique in its own right.

Advancements in graphic design have transformed the authoritarian 
visual language from one that the Nazis revolutionized in the form of 
posters and film, weaponizing in the context of World War II to justify 
and seize unprecedented influence in Germany and Europe, to a battle 
of influence fought on the digital front, as communicated through web 
content and social media. Note that this study focuses on visual lan-
guage through the graphic lens. It does not discuss or incorporate fascist 
architecture due to its already lengthy scholarly interest and discussion 
in relationship to the second Trump administration. Despite the method 
by which a visual language is articulated to a populace has changed 
drastically in the past century, clear patterns emerge when comparing 
the two governments. Specifically, this paper concludes the main goal 
of each design arm of the government is to harmonize the identity of 
the state with the policy of the state, both enforced by a singular 
leader who is deemed responsible for the success of both. Key addi-
tional findings revealed that the design aesthetic of the second Trump 
administration aim to do this through the use of generative artificial in-
telligence, ranging from images generated in social media posts and in 
use on official government websites, as well as a primary reliant piece of 
design infrastructure in “vibe-coding” official government websites. The 
internal study revealed that out of 35 new government websites rede-
signed or published under the second Trump administration, 97% in-
cluded artifacts of “vibe-coding” that suggested the use of generative ar-
tificial intelligence in designing and coding the website, either in the 
front-end and/or back-end.

The National Design Studio and what is referred to in the paper as the 
“New White House” are both active and evolving entities whose output 
is incredibly recent. This means they are subject to change based on the 
goals of the second Trump administration, and have virtually no existing 
academic literature outside of a handful of news articles. It is therefore 
incredibly difficult to make definitive statements about whether the 
visual language of either is necessarily “fascist,” and so, the paper avoids 
it. However, the conclusions of the paper complement existing debates 
on the matter from the perspective of graphic design, inviting further ac-
ademic inquiry on the subject and the discussion of Donald Trump and 
fascism as a whole.
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It's time to continue what he started…
for the digital age.

You know, the things that touch every
American.

The things that create the interface to
society.

An interface that's ready for a modern
overhaul.

To present our nation as it deserves to
be presented.

This is the hospitality design for our
nation.

This is President Trump going bigger
than President Nixon.

This is America by Design.


