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Technological Determinism

e Berliners view the inflow of technological development as contributing to
their culture “vanishing in front of our eyes every day” [2]. On the other
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| e TR hand, Berlin’s startup ecosystem is perceived differently, as they develop : DN i LEAESHKNE;’; :,N M,NEEN DEchTED T0 as.
|||||||| l!?!!!! : technologies in close communication with the community. E o I BT{J{Z?UHE yusic AND ARTS FOR MANY YEA
er- UL LD : e Digital spaces, unlike physical spaces, increasingly enable the subversion mﬂls AREA AND
of subcultural opacity, including “homogeneous online landscapes” E =  SHOULD BE TAKEN INTO ACCOUNT BEFORE
representing techno and clubs [3], making physical space all the more ~ BUYING OR RENTING SPACES HERE.
important. :

Communities guide their own futures

Gubcultural self-determlnatl
Art As a Tool for Resistance

e Art reveals centralized tech and political powers and disrupts
singular narratives of speed and development.

Berlin’s Technological Future o Art builds open-ended futures rather than prescribing a monolithic
Berlin’s booming tech scene has moved into the same : : narrative, allowing a diversity of voices.
neighborhoods where Berlin’s subcultures are. Rather than : e Four art forms were focused on: techno, hacktivism, street art, and
viewing the central tension as being against technology : tactical media. :
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Berlin and Big Tech centers on how that technologicat future Clubs squats, studios, and social medla (Illegibility to outside cnmprehensiun>

is built and framed. Berliners are “not against Al, but against Big Tech”[4]
: Each concept supports the others

e To what extent do tech companies threaten Berlin

communities’ abiljty to determine their own cultural E E ........................................................................................... =
future? : : :
« How do Berlin’s communities respond to the threats they . . Limitations and Futu re Directions

perceive through artistic expression? : Su bCUItU I"CII self—determmatlon rests on two

et e e e e e e e e e . conditions: - Berlin’s art scene is defined by opacity, so our interviews explored the

. o o : . o . L - most open edge of the scene. Similarly, our lack of fluency in German
. EXPIOI’I“Q Communlty VOICES E ¢ OpaC|ty for commu nities, which is itself dependent - and reliance on publicly available art constrained the voices we could
- We conducted 18 interviews, both in-person and over Zoom, on physical Space include.

- all in English. Interviewees were all based in Berlin and : o . - Much of Berlin’s discourse around Al centered around ideological
: covered a large range of experience, including artists, e Unidirectional tra nsparency where the burden of : ratherthan physical consequences of data centers. Exploring why this

- musicians, professors, tech entrepreneurs, and hacktivists. : : : might be as well as why some art forms do not gain traction in Berlin
; : explanation falls to big tech companies. ° d :

We qualitatively analyzed transcripts for patterns and vital would be key questions to explore in the future.
- concepts.
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